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Among this artistic multitude drawn to Rome, a group of women artists devoted mostly to 
neoclassical statuary in marble established themselves in the city in the mid-nineteenth 
century, as Henry James infamously recorded in what has become the best-known 
quotation about this group: “that strange sisterhood of American ‘lady sculptors’ who at 
one time settled upon the seven hills in a white marmorean flock” (1903, 257). The group 
was composed of mainly middle-class, white women from the eastern states, with the 
notable exception of the Native American/African American artist Edmonia Lewis 
(1844–1907). These artists formed a close circle within the already closed elite of 
foreigners in Rome, for whom, in the words of Charmaine Nelson, the city “seemed 

conspicuously free from Romans” (2007, 5). How Rome, in spite of this, influenced the work 
of two of the most notable members of the group, Harriet Hosmer (1830–1908) and Anne 
Whitney (1821–1915), will be the object of this study. 

Like male artists, these sculptors enjoyed the advantages Rome o�ered, listed by many 
historians: the cheap cost of living; the abundance of, and access to, the works of art 
considered the masterpieces of Western Culture; the availability of excellent quality 
materials, such as Carrara marble9; or the highly skilled artisans that executed the 
sculptors’ designs in marble.  Harriet Hosmer gathered her own Italian workmen for a 
defiant photograph in which she vindicates her right to employ their aid exactly the same 
as male sculptors did at the time, in response to the accusations that women sculptors did 
not carve their own work.
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